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SECTION A
Poetry
Answer ONE question.
Begin your answer on page 4.

EITHER

1 Compare the ways in which poets present feelings about the past in
To My Nine-Year-Old Self by Helen Dunmore and one other poem of your choice from
Poems of the Decade: An Anthology of the Forward Books of Poetry 2002-2011.

In your answer you should consider the following:
« the poets’ development of themes
« the poets’ use of language and imagery
« the use of other poetic techniques.
(Total for Question 1 = 24 marks)
OR

2 Compare the ways in which poets present ideas about control in Eat Me by
Patience Agbabi and one other poem of your choice from Poems of the Decade:
An Anthology of the Forward Books of Poetry 2002-2011.

In your answer you should consider the following:
« the poets’ development of themes

« the poets’ use of language and imagery

« the use of other poetic techniques.

(Total for Question 2 = 24 marks)
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%%g%%% List of prescribed poems
%?3?% Poems of the Decade: An Anthology of the Forward Books of Poetry 2002-2011
2 (Faber and Faber, 2015) ISBN 978-0571325405 / ISBN 978-0571281732
Page numbers
Poem title Poet
New edition Old edition
Eat Me Patience Agbabi 3 13
Chainsaw Versus the Pampas Grass Simon Armitage 6 16
Material Ros Barber 10 20
§§§§§§ History John Burnside 25 35
§§§§§§ An Easy Passage Julia Copus 37 47
:%%%% The Deliverer Tishani Doshi 43 53
The Lammas Hireling lan Duhig 51 61
To My Nine-Year-Old Self Helen Dunmore 52 62
A Minor Role U A Fanthorpe 57 67
The Gun Vicki Feaver 62 72
The Furthest Distances I've Travelled Leontia Flynn 64 74
Giuseppe Roderick Ford 66 76
s Out of the Bag Seamus Heaney 81 91
§§§§§§§ Effects Alan Jenkins 92 102
Genetics Sinéad Morrissey 125 135
From the Journal of a Disappointed Man | Andrew Motion 127 137
Look We Have Coming to Dover! Daljit Nagra 129 139
Please Hold Ciaran O'Driscoll 132 142
On Her Blindness Adam Thorpe 170 180
Ode on a Grayson Perry Urn Tim Turnbull 172 182
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Indicate which question you are answering by marking a cross in the box X. If you changeyour | = -
mind, put a line through the box ¢ and then indicate your new question with a cross [X. X

Chosen question number:  Question1 [] Question2 [] v
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SECTION B
Drama
Answer ONE question on your chosen text.
Begin your answer on page 20.
Les Blancs, Lorraine Hansberry

EITHER

3 ‘The conflict between the settlers and the Africans is most powerfully expressed in
their contrasting religions and beliefs!

In the light of this comment, explore Hansberry’s dramatic presentation of different
cultural values in Les Blancs.

In your answer you must consider relevant contextual factors.

(Total for Question 3 = 48 marks)

‘Hansberry is more interested in exposing the injustices of the past than presenting
hope for the future!

In the light of this comment, explore Hansberry’s dramatic presentation of the past in
Les Blancs.

In your answer you must consider relevant contextual factors.

(Total for Question 4 = 48 marks)
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Answer ONE question on your chosen text.

002000502020 %%

0%

o2

9e%%
RIRIRLLIEAS

OIS osesseSeetoteses
SIKRKILRRILRRARAR,

S8

0%0’%0*%0’0*0%0
OISR KKK

006202020 2620%6 2626562

‘ﬁ“?wu
i 5ot
&

(0

Begin your answer on page 20.
Doctor Faustus, Christopher Marlowe

EITHER
5 ‘Faustus makes his pact with the devil to escape the limitations of the physical world.

In the light of this comment, explore Marlowe’s dramatic presentation of the physical
world in Doctor Faustus.

In your answer you must consider relevant contextual factors.
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(Total for Question 5 = 48 marks)
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6 ‘Because Faustus’fate is inevitable, the audience cannot be expected to feel tension!
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In the light of this comment, explore Marlowe’s dramatic presentation of tension in
Doctor Faustus.

In your answer you must consider relevant contextual factors.

(Total for Question 6 = 48 marks)
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Answer ONE question on your chosen text.
Begin your answer on page 20.

The Duchess of Malfi, John Webster

‘The early death of the Duchess means that Webster has to resort to crude displays of
violence to engage the audience in the final act!

In the light of this comment, explore Webster’s dramatic presentation of the ending
of the play in The Duchess of Malfi.

In your answer you must consider relevant contextual factors.

(Total for Question 7 = 48 marks)

‘Despite her marriage to Antonio, the Duchess is isolated for much of the play.

In the light of this comment, explore Webster’s dramatic presentation of isolation in
The Duchess of Malfi.

In your answer you must consider relevant contextual factors.

(Total for Question 8 = 48 marks)
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Answer ONE question on your chosen text.

Seleototatetetete
OO0 029 0.0
K CBIRIEIAEK,

CREILELIIBL

K
oot totatetotetetets!

<5
LSRRG

>
EEBBRILI

RS SRIEIRIE
éﬁﬁb

K5

0%
i
XK

IR IIHAIC

Begin your answer on page 20.

i
pi
i
28

%
<

The Importance of Being Earnest, Oscar Wilde
EITHER

9 ‘Though the characters may speak of high moral standards, their own actions
demonstrate little sense of morality!

In the light of this comment, explore Wilde’s dramatic presentation of morality in
The Importance of Being Earnest.
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In your answer you must consider relevant contextual factors.

0%
0
020088

ot
XX

S

A ]
odgbo > o
XL

X

A0e0 00000

S

(Total for Question 9 = 48 marks)
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10 ‘Wilde presents Victorian society as being overly concerned with wealth!
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In the light of this comment, explore Wilde’s dramatic presentation of the significance
of wealth in The Importance of Being Earnest.

In your answer you must consider relevant contextual factors.

(Total for Question 10 = 48 marks)
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Answer ONE question on your chosen text.
Begin your answer on page 20.

The Rover, Aphra Behn
EITHER

11 ‘The Rover does not seek to challenge the contemporary class system as Aphra Behn'’s
attitude to class is conservative!

In the light of this comment, explore Behn’s dramatic presentation of social class in
The Rover.

In your answer you must consider relevant contextual factors.
(Total for Question 11 = 48 marks)
OR

12 ‘Hellena and Florinda are such contrasting characters that they have little in common
apart from their gender!

In the light of this comment, explore Behn'’s dramatic presentation of Hellena and
Florinda in The Rover.

In your answer you must consider relevant contextual factors.

(Total for Question 12 = 48 marks)
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Answer ONE question on your chosen text.
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Begin your answer on page 20.

A Streetcar Named Desire, Tennessee Williams
EITHER

13 ‘The dramatic power of the play is primarily driven by the sexual tensions between
the characters!

In the light of this comment, explore Williams’ dramatic presentation of sexuality in
A Streetcar Named Desire.

In your answer you must consider relevant contextual factors.
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(Total for Question 13 = 48 marks)
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14 ‘Williams shows that in order to survive, the characters in the play need to adapt
to change!

In the light of this comment, explore Williams’ dramatic presentation of change in
A Streetcar Named Desire.

In your answer you must consider relevant contextual factors.

(Total for Question 14 = 48 marks)
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Answer ONE question on your chosen text.
Begin your answer on page 20.

Sweat, Lynn Nottage

EITHER
15 ‘Whilst they may be united by class, the characters in the play are divided by race!’

In the light of this comment, explore Nottage’s dramatic presentation of race in Sweat.

In your answer you must consider relevant contextual factors.

(Total for Question 15 = 48 marks)

OR
16 ‘Tracey is the most tragic figure in the play’

In the light of this comment, explore Nottage’s dramatic presentation of Tracey
in Sweat.

In your answer you must consider relevant contextual factors.

(Total for Question 16 = 48 marks)
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Answer ONE question on your chosen text.
Begin your answer on page 20.

Waiting for Godot, Samuel Beckett
EITHER

17 'Despite references to abstract and philosophical concepts, the play focuses most
often on the everyday human frailties of the characters!

In the light of this comment, explore Beckett’s dramatic presentation of human
weakness in Waiting for Godot.

In your answer you must consider relevant contextual factors.
(Total for Question 17 = 48 marks)
OR
18 ‘Much of the interest in this play derives from what is not shown on stage!

In the light of this comment, explore Beckett’s use of what the audience cannot see in
Waiting for Godot.

In your answer you must consider relevant contextual factors.

(Total for Question 18 = 48 marks)
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Indicate which question you are answering by marking a cross in the box X. If you change your
mind, put a line through the box ¢ and then indicate your new question with a cross [X.

Chosen question number:

Question3 []
Question6 []
Question9 []
Question 12 []
Question 15 []

Question 18 []

Question4 []
Question7 []
Question 10 []
Question 13 []

Question 16 [

Question5 []
Question 8 []
Question 11 []
Question 14 []

Question 17 [

PMT!

SHRK
SRLLLE
S
G

CIEImC]

D020, 9. 0%
2ve%
e
sl
Ky

SRR
o
P

ORI

%
e
A
z v,
¥
S

b

B0s%

K
<55
AQ'Q‘

o
(72
Y&
v

0080

% %
KK
’:’:’ X
2
QKL

e
bt
PR0N0%8

O
X

2555
005

ool

ool

SRR
0o %e%%
QGRS

%
o%



PMT

B9s0otetotesetatotose’
SERRIHIELLRKK

R

NN
CSIEILIIEILIIIILS,
RS CSRRLEERIE,

o
»

8
O 00
S0 0.0 00,
Sl
K
ototels

2K
SERKLL
SHRLES

SN

o toteteetetotel

R
<

A
%%

2%
RLRIRRIRRLRLRRLRS

25
25
2

%
5

o
B
oot e tetetotete!

00t
258

9
o
RLRLRKE

)

b4 vios
. ot
S
S M0
KX

oo

Turn over »

21
07 000 N A R A —
OO
| P 7 7 9 9 9 A ©® 2 1 3 2



PMT!

SLRRK
7 I RRacsserasss
LRI,
SRR
G,

9
B9s% s 48
(9% 1%
R
QRG>

%

NN D O Seee
P 7 7 9 9 9 A 0 2 2 3 2

&
&
o
b9t
5
55
55
b9t
<
'

SRKEL

QRIS

::::
.:‘:
35




PMT

B9s0otetotesetatotose’
SERRIHIELLRKK

R

NN
CSIEILIIEILIIIILS,
RS CSRRLEERIE,

o
»

8
O 00
S0 0.0 00,
Sl
K
ototels

2K
SERKLL
SHRLES

SN

o toteteetetotel

R
<

A
%%

2%
RLRIRRIRRLRLRRLRS

25
25
2

%
5

o
B
oot e tetetotete!

00t
258

9
o
RLRLRKE

)

b4 vios
. ot
S
S M0
KX

oo

Turn over »

23
NN 0 A —
e
| P 7 7 9 9 9 A 0 2 3 3 2



PMT!

SLRRK
7 I RRacsserasss
LRI,
SRR
G,

9
B9s% s 48
(9% 1%
R
QRG>

%

NN 0 DA Seee
P 7 7 9 9 9 A 0 2 4 3 2

&
&
o
b9t
5
55
55
b9t
<
'

SRKEL

QRIS

::::
.:‘:
35




PMT

B9s0otetotesetatotose’
SERRIHIELLRKK

R

NN
CSIEILIIEILIIIILS,
RS CSRRLEERIE,

o
»

8
O 00
S0 0.0 00,
Sl
K
ototels

2K
SERKLL
SHRLES

SN

o toteteetetotel

R
<

A
%%

2%
RLRIRRIRRLRLRRLRS

25
25
2

%
5

o
B
oot e tetetotete!

00t
258

9
o
RLRLRKE

)

b4 vios
. ot
S
S M0
KX

oo

Turn over »

25
NN OO —
e
| P 7 7 9 9 9 A 0 2 5 3 2



PMT!

SLRRK
7 I RRacsserasss
LRI,
SRR
G,

9
B9s% s 48
(9% 1%
R
QRG>

%

NN O Seee
P 7 7 9 9 9 A 0 2 6 3 2

&
&
o
b9t
5
55
55
b9t
<
'

SRKEL

QRIS

::::
.:‘:
35




PMT

B9s0otetotesetatotose’
SERRIHIELLRKK

R

NN
CSIEILIIEILIIIILS,
RS CSRRLEERIE,

o
»

8
O 00
S0 0.0 00,
Sl
K
ototels

2K
SERKLL
SHRLES

SN

o toteteetetotel

R
<

A
%%

2%
RLRIRRIRRLRLRRLRS

25
25
2

%
5

o
B
oot e tetetotete!

00t
258

9
o
RLRLRKE

)

b4 vios
. ot
S
S M0
KX

oo

Turn over »

27
NN 0 0 —
e
| P 7 7 9 9 9 A 0 2 7 3 2



PMT!

SLRRK
7 I RRacsserasss
LRI,
SRR
G,

9
B9s% s 48
(9% 1%
R
QRG>

%

NN A Seee
P 7 7 9 9 9 A 0 2 8 3 2

&
&
o
b9t
5
55
55
b9t
<
'

SRKEL

QRIS

::::
.:‘:
35




o%
< A <
KX

oo

»
A
. ot
090305

RIS

R

NN
CSIEILIIEILIIIILS,
RS CSRRLEERIE,

o
»

S
daseNeseses

S5
SR

A
%%

2%
RLRIRRIRRLRLRRLRS

25
25

<
2995
2%
2%
KHXRKRLRKLKS

%

o
%

KL

%
558
Botede!

2

5%
o tetetetoteteteteoteteds

04
KRS
K5
28

X
2%
S
55

eleded

KKK

<

KKK

$%6%

XL

TOTAL FOR SECTION B

48 MARKS

L TOTAL FOR PAPER =72 MARKS

29
o NN 0
P 7 7 9 9 9 A 0 2 9 3 2

PMT



BLANK PAGE

J

P 7 7 9 9 9 A o 3 0 3 2

CIEImC]

PMT!

LSRR
KRS,
LRI,
SRR
G,

9
B9s% s 48
(9% 1%
R
QRG>

25

3

%
<
;'.A

SR

boss™
0 -8

09%%
oo’
55058
02
%%
0:9%%

%%
KX
KKK
106202 %%

o~
2985
SISEIEIES

K
SHEILRKE:

::::
.:‘:
Se 202000 %00 %

0992



PMT

B9s0otetotesetatotose’
SERRIHIELLRKK

R

KRR KK A A A A
09 G009 0009900,
SRS

o

04
dosetelete!
0%

2
28

25
00,
KRS,
0300t
P0detele

5>
0%
L
daseNeseses
RRLRLRIRRIRRLRKRKK

28
S

eleded

%S
35

SRR

LSRR

BLANK PAGE

5
%
o
35

%
558
Botede!

. J

31
NN R —
e
P 7 7 9 9 9 A 0 3 1 3 2

oo




BLANK PAGE

J

P 7 7 9 9 9 A o 3 2 3 2

CIEImC]

PMT!

LSRR
KRS,
LRI,
SRR
G,

9
B9s% s 48
(9% 1%
R
QRG>

25

3

%
<
;'.A

SR

boss™
0 -8

09%%
oo’
55058
02
%%
0:9%%

%%
KX
KKK
106202 %%

o~
2985
SISEIEIES

K
SHEILRKE:

::::
.:‘:
Se 202000 %00 %

0992





